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Annoranus. Ienpio cTaThyt ABUIOCHh PACCMOTpPeHNUE CIeL(UKY U300 paskeHNsT
TeMbl JieTcTBa B poMaHe «3apsi» b. K. 3arinesa. B coBpeMeHHOM UTEpaTypoBesie-
HIM aKTVBHO pa3pabaTbIBaeTCs, M3y4aeTcs TeMa IeTCTBA B TBOPYECTBE OTe-
JeCTBEHHDIX IMCaTesIell, OKa3aBIINXCA B SMUTPALVY IOC/Ie PEBOIOLIOHHbIX
COOBITMII. AKTYa/IBHOCTD paboThI 0OYCIOB/IEHA TeM, YTO B Heil MCCIIeRyeTcs
OffHa VI3 Ba)KHBIX TeM JIUTePaTypbl PyCCKOro 3apybexbs. HoBM3Ha MccenoBanus
COCTOUT B comnocTasnenuyu pomana b. K. 3aiinesa ¢ pycckoii kmaccuyeckoi
nposoli XIX B. 0 IeTCTBe, B yTOUHEHUH BOIIPOCA O TPAAULIMAX M HOBATOPCTBE
B pelIeHNM TeMbl AeTCTBA IICaTe/leM PYCCKOTo 3apybexxbs. B pabore pac-
CMOTPEHBI TeOpeTUYeCKIe BONPOCH, CBA3aHHbIE C IPOCTPAHCTBEHHO-Bpe-
MEHHOJI CTPYKTYPOJi poMaHa «3apsi», pacKpbITIieM 00pa3HO-MOTUBHOTO Psfia,
XYHOXEeCTBEHHBIX CPeCTB U IpueMoB. Bce 3TO ABNAETCS HEOOXOAUMBIM
He TOJIBKO JI/IsA MOHMMaHMs 0COOEeHHOCTell BOIIONeHN s obpasa IeTCTBa
B mpose b. K. 3ailiieBa, HO U A OoNpefe/eHNs HALIMOHATBHOTO CBOeobpa-
31151 PYCCKOJI TMTepaTyphl O AeTcTBe. B 1ieHTpe pomaHa 3aliljeBa HAXOUTCSA
06pa3 pebeHKa, XMBYILEro B ycagbbe, Tpaguuuy n300pa>keHnst KOTOPOIt
BOCXOJAT K MpousBefieHnAM pycckoit mutepaTypsl X VIII-XIX BB. OnuceiBas
POZOBOE «THE3[I0» C er0 BelljeCTBEHHBIM HAaIIOJIHEHMEM, 0CO00JT CeMaHTIKOIA,
aBTOOMOrpadMIecKoil OCHOBOIL, Boccosaasasa Mup pebenka, b. K. aiimes
onmpaetcs Ha nosectb JI. H. Tonctoro «JletcrBo». Vinunnndeckoe BpeMs fo-
MUHUPYET B CTPYKTYpe poMaHa «3apsi». BaXHBIMM COCTaB/IAIOMIVIMI €€ AB-
JIAIOTCSI MOTVBBI CB€TA, aPOMATOB, 3a[1aX0B, 3BYKOB IIPMPOJbI, CMHICTE3N s,
XapaKTepHas I IeTCKOr0 MUPOOINyIleHNA. PeOeHOK NepexXuBaeT MOMHOTY
pajocTy OBITHA, POACTBEHHOTO MpebbIBaHMIO B DaeMe. Mup fieTcTBa, Ipo-
HM3aHHBIIT Bo>kecTBeHHOI! 6/1arofaThio, KpoMe 6MOrpadiecKoro u NCTopude-
CKOTO BpeMeHU, obpallieH K Kateropuu Beunoctu. [leTcTBO 0ByXoTBOpseTCA
U caKpanusupyercs. MaTb U OTel] OPTaHMYHO BK/IIOYAIOTCA B MUP POMAHA,
aCCOLMMPYIOTCA € IIpeicTaB/IeHIeM 00 YIIOPAN0YeHHOCTI U YCTOMIMBOCT ObI-
TiA. CoBMeCTHBIE CeMelTHbIe TpaIle3bl, PUTYaIbHOCTb CTAHOBSATCS COOBITUAMIY,
cospanIyMy aTMocdepy cyacThs. [JeTckoe MIPOBOCIPUATIE IIOKAa3aHO Yepes
CHUCTEMY OIIIO3ULIMIT «CBOE»/«IyXK0e» MPOCTPAHCTBO. [IeTCTBO CONMPsIKeHO
C TaHATONOTUMYeCKUMM coObITUAMU. ONUCaHMe KPyTa YTEHUs CTAHOBUTCSA
006s13aTe/IPHBIM JI/IS1 PACKPBITUS BHYTPEHHEr0 Mupa reposi-peberka. Poman
IIVICaTeLIs SIB/ISIETCS IPYMEPOM M300paskeH st IETCTBA, 00YC/IOBIEHHOTO HOBOIA
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3II0XOJ1, MOEPHUCTCKMMU HOBAL[UAMM, COCTOAIIVMY B M3MEHEHIY B3aIMO-
OTHOIIIEHNTT aBTOpa 1 pebeHKa.
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Abstract. The purpose of the article is to consider the specifics of depicting the
theme of childhood in the novel “Dawn” by B. K. Zaitsev. In modern literary
studies, the theme of childhood in the works of Russian writers who found
themselves in exile after the revolutionary events is actively being developed
and studied. The relevance of the work is due to the fact that it explores one
of the important topics in the literature of the Russian diaspora. The novelty
of the research consists in comparing the novel by B. K. Zaitsev with 19th
century Russian classical prose about childhood, in clarifying the question
of traditions and innovation in solving the theme of childhood by the writer
of the Russian diaspora. The paper considers theoretical issues related to the
spatial and temporal structure of the novel “Dawn,” the disclosure of the figu-
rative and motivational series, artistic means and techniques. All this
is necessary not only to understand the peculiarities of the embodiment of the
childhood image in B. K. Zaitsev’s prose, but also to determine the national
identity of Russian literature about childhood. In the center of Zaitsev’s novel
is the image of a child living in a manor, which is depicted according to Russian
literary traditions of the 18th — 19th centuries. Describing the ancestral “nest”
with its material content, special semantics, autobiographical basis, recreating
the world of a child, B. K. Zaitsev relies on the novel “Childhood” by
L. N. Tolstoy. Idyllic time dominates the structure of the novel “Dawn.”
Its important components include the motifs of light, aromas, smells, sounds
of nature, the synesthesia characteristic of a child’s worldview. The child expe-
riences the fullness of the joy of being akin to being in Eden. The world of
childhood, permeated with Divine grace, apart from biographical and histor-
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ical time, is addressed to the category of Eternity. Childhood is spiritualized
and sacralized. Mother and father are organically included in the world of the
novel, associated with the idea of the orderliness and stability of being. Family
meals together and rituals become events that create an atmosphere of happiness.
Children’s worldview is presented through a system of oppositions of “their
own’/“someone else’s” space. Childhood is associated with thanatological events.
The description of the reading circle becomes mandatory in revealing the inner
world of the child hero. The writer’s novel is an example of an image of childhood
conditioned by a new era, modernist innovations consisting in changing the
relationship between the author and the child.

Keywords: the world of childhood, the image of the child, the literature of the
Russian abroad, B. K. Zaitsev, the novel, Dawn, realism, modernism, literary
tradition
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XYI[OH(eCTBeHHbIIZ MUP HpeNcTaBisieT co00it OTpa>keHue Ieit-
CTBUTEIBHOCTY, IIPONYIIIEHHOI CKBO3b TIMYHOCTHBIE ITPEeJICTaB/Ie-
HUs. B ero Boccosmanum 60mbliioe 3HaueHve nMeet aBTop. M. M. bax-
TUH HaJIe/Is/1 aBTOPa POJIbI0 «KHOCUTES HAIIPSKEHHO-aKTVBHOTO
€IVHCTBA 3aBEPIIEHHOTO IIe/I0T0, LIEIOT0 TePOsI U LIETIOTO IIPO3BeTie-
HVISA, TPAHCTPEAVEHTHOTO K>KIOMY OTJe/IbBHOMY MOMEHTY ero» [bax-
THH, 1986: 16]. OnpenensaomuM 31ech IPEACTABIAETCS TO, YTO
«CO3HaHMe aBTOPa eCTh CO3HAHME CO3HAHMS, TO €CTh 00beMJTIolIee
CO3HaHIe Teposi 1 er0 MUP CO3HaHUe, 00'beMTIOLIee U 3aBepIIalolee
3TO CO3HaHUE Ireposi MOMEHTaMV, IPUHIUIIATBHO TPAHCTPEVIeHT-
HBIMJ €My CaMOMY, KOTOpBIe, Oyydy MIMMaHEeHTHBIMY, CAie/Ia/Iy Obl
¢danpuMBeIM 3TO co3HaHMe» [baxTuH, 1986: 16]. O «cneunduxe
XY/J0)KeCTBEHHOT'O MIUpa», Iie Hanbosmee BCEro BaXkeH «ypOBEHb
aBTOPCKOTO TeKCTay, mycani F0. M. Jlorman [Jlotman: 296].

Bompiryio ponb B BOCCO3TAHNN XY/I0KECTBEHHOTO MIPa UT'Pa-
I0T TPaJMLMOHHbIE IPEACTABIeHNS, B OCHOBE KOTOPBIX JIe)XXaT
aCTeTMYeCcKme, STUKO-PUIocodcKme, NUCTOPUKO-COIMabHbIe
LIeHHOCTH. VIHBIMM C/IOBaM, XY/I0>KeCTBEHHBII MVUP IIPOU3BEIeHN
«HeceT Ha cebe IeyaTh SM0Xa/IbBHOTO U KY/IbTYPHO-HAIIMIOHA/IBHOTO
Mmacmraba» [[lynosa, Hukomaes: 131]. 0. M. JlormaH onpenernser
«IIEPCOHAX» U «IIPOCTPAHCTBO» B Ka4€CTBE Ba>KHEMIIUX KOM-
IIOHEHTOB CTPYKTYpHI TekcTa [Jlorman: 303].
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Cpenu pasHOOOpasys TeM TUTEPATyPbl PYCCKOTO 3apyOexbsi
IIepBOJI BOIHBI SMUTPALIM OCOOEHHO BBIJIEISIETCS TeMa JIeTCTBA,
YTO IIPEZICTAB/IAETCA BIIOIHE 3aKOHOMEPHbBIM sAB/IeHueM. [Incarenn
ObUIN Hepa3pbIBHO CBsI3aHbI C VICTOPYKO-COLVIA/IBHOM, (P1I0COPCKOTA,
3TUYECKOI, 3CTETNYECKOI cuTyanyeli KoHna XIX — Hadana XX B.
[ pycckoit KynbTypsl pybeska BeKOB XapaKTepeH IIPUCTa/IbHbII
MIHTEpeC K YeJIOBeKY, ero IPUPOJie, YTO OBIIO 00YCTIOB/IEHO CUTYALVel
1917 1., KOrja OKasaauch paspyuleHbl YCTOABLIMECH JYXOBHO-
HPaBCTBEHHbIE IEHHOCTI. DTO OINPeNe/INIO BHUMaHME K ICTOKAM
(bopMUpOBaHNA TNYHOCTY, B3I/IAAY HA MUP M JTIOfEl — JIeTCTBY,
peOeHKy.

Bopuc Koncrantunosnuu 3aitieB (1881-1972), oka3aBIINCh
B SMUTpaIy, cosfaet rerpanoruio «[Iyremrectue [1e6a», cocros-
1yt 13 poMaHoB «3apsi» (1937), «Tumnna» (1948), «FOHOCTD»
(1950) u «IpeBo >xmu3um» (1953). JeTcTBY rimaBHoro repos I'meba
IOCBAILEH NIEPBbIIl POMaH LMKJIA.

Mup pebenka B pomane b. K. 3aiineBa «3aps» cran npeaMeTom
HAay4YHOTO paccMoTpeHns B crarbe A. O. @ommuenko. [Iponssenenne,
10 MHEHUIO MICC/IEMIOBATETLA, IIPENCTAET «IMPUIECKMM IIOBECTBOBA-
HUEM O JIeTCTBe 1 oTpouecTBe»: b. K. 3aiiieBy 65110 Ba)KHO I10-
Ka3aTh TAPMOHMYHOCTD JKM3HH, «OLIYIIeHVe CUacTbs peOeHKa»
[DomuyeHko].

B. T. 3axapoBa cuMTaeT, 4TO B 3aii11€BCKOJ TeTPaIOrMy MIPUCYT-
CTBYeT «MOTMB YKM3HEHHOTO IABIDKeHM» [3axaposa: 82]. B MoHo-
rpaduy MccnenoBarena OT/e/IbHAA ITIaBa MOCBAIEHA poMa-
ny b. K. 3aiinesa «3aps». B uMeHM rmaBHOTO repos ¥ B Ha3BaHUMA
IIEpBOTO POMaHa TETPAJIOTVM 3aK/II0YEeHa, IO MHEHNIO 3aXapOBOIi,
«IMPUKO-TIO3TIYECKasA CUMBO/MKa» [3axaposa: 83].

Muip feTcTBa, IpeACTaBIeHHBI B pOMaHe «3apsi», IMeeT 0COoOYI0
IIPOCTPaHCTBEHHO-BPEMEHHYIO CTPYKTYPY, 0003HAUEHHYIO y>Ke
B IIEPBBIX CTPOKAX NIPOU3BENECHNA:

«JIByXaTaKHBIII 6apCKUIl JOM, KAMEHHBII, C IePeBsAHHOI IPH-
CTPOJIKOI»'.

!3aitues b. K. Cobp. cou.: B 5T. M.: Pycckas kuura, 1999. T. 4: [Tyremectsue Ine-
6a: aBrobuorpadudeckas rerpanorus. C. 27. [lanee cChIIKM Ha 3TO U3JaHNUe
IPUBOJATCA B TEKCTe CTAaTbY € MICTIONb30BaHMEeM COKpAIlleHNA 3aiites U C yKasa-
HUEM CTPaHUIBI B KPYITIBIX CKOOKaX.
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ITpu co3panuu obpasa joMa 60blIOe 3HAYEHME ITPULAETCS
IIpeMETHOI CEMaHTYIKe, M300Pa>KeHIIO BEIeCTBEHHOTO HATIOTHEHVIS
IIPOCTPAHCTBA. Yca/ibba OMVICBIBAETCS ETA/IBHO, C IIepediCIeHVeM
«Cafia», «KOHIOIIH», «KKaPpETHOTO», «}IIOI[CKOﬁ I/I36bI», «OropozmoB»
(3aiiyes: 27). BosHmkaet npezcraBieHne 06 eyTHOM IPOCTPAHCTBE
«POIOBOTO JiOMa <...> KaK MaTepHaIN30BaHHOTO, BELleCTBEHHOTO
BBIPAXKEHNSI CBA3M MEXY IOKOJIEHUAMI, CMBOJIA IIPOYHOCTH,
3aIMIIEHHOCTY, )KVI3HEHHOJ YKOPEeHEeHHOCTH. . .» [EpMoneHKo: 67].

B pomaHe 06pa3 moma-ycagbObl IpeficTaeT B TECHOM CBA3U
¢ n306pakeHNeM JIeTCTBa repos. B Havyaje mpousBefieHNsI ONu-
ChIBAaeTCs OTIJOBCKasA ycabha mycaTess, pacloaraBliascs B cene
[TpureikuHo Kammpckoro yespna Tynbckoi rybepHNi, 94T0O COOT-
BETCTBYET aBTOOMOrpadm4ecKOMY XapaKTepy IIPOV3BeIeHN L.

BHenrumit 061K IPOCTPAHCTBA ONpefiesieTCsl 0COOEHHOCTBIO
meTcKoro MuposocnpuATus. B atom cmbicne b. K. 3aiiues cneny-
eT TpafuLIVy U300pa>keHUs TBOPAHCKON ycafbObl B IIOBECTH
JI. H. Toncroro «[leTctBo» (1852). B cBOMO OUepenp, mucatensb XIX B.
OPMEHTMPOBAJICA Ha 00pa3 ycalebHOTro Mupa, IpefiCTaBIeHHbII
B npoussefeHnAx H. A. JIbosa, I. P. [lep>xaBnHa. B aTx Tekcrax
«KapTVHBI ycafieOHO )KVI3HY CBSI3aHBI IIPEXXIe BCEro C IpeCTaBie-
HVSIMU O TIpeObIBaHNM Ye/IOBeKa B YY[IeCHOM cafy, B pato» [Koreii-
kuHa: 409]. Mup pycckoit ycaibObl OCMBICTISICS CPENOTOUNEM «YIOTA,
TeIUIa, TApMOHNM YertoBeKa 1 ipupopbl» [Koneitkmua: 409]. O6pa3ser
«IBOPSTHCKUX THE3J», pa3MbILIIEHNsI 00 UX Cy/b0ax IMOAB/IAITCA
B pomaHax «EBrenmit Onernn» A. C. Ilymkuna (1833), «O6m0M0B»
W. A. Tonvaposa (1847), «[IBopssackoe rHe3po» V. C. Typrenesa
(1856-1858), «I'ocnioa T'onmosness» M. E. CanrtoikoBa-Illegpnna
(1875-1880), mbece «Bumnessrit capg» A. I1. Yexosa (1903) u ap.

Tpagnums packpbITHs pOJOBOTO «THE3/Ia» Yyepes NeTCKOe MU-
pOBOCIIpUATHE, IPEACTaBlIeHNe O pebeHKe KaK O LIeHTpe XyHo-
YKECTBEHHOT'O MJpa BIlepBble 3asBysieT o cebe B mosectu J1. H. Torn-
ctoro «JlerctBo». CKBO3b pu3My BocIpuATus HukomeHbkn
VipTeHbeBa «BCIUIBIBAIOT PparMeHTHI yCaieOHOTO IIPOCTPAHCTBAY:
«pyKaHoe TI0JIe», «XIeOHast yOOpKa», «BBICOKMIT CHEIOLNIA J1eC»,
«T107I€ C KOITHAMU VI HAPOTOM» .

2Toncroit JI. H. TTonx. co6p. cou.: B 90 T. M.: Xymox. ur., 1935. Cepust mep-
Bas. [Iponssepenns. T. 1: [JerctBo. FOHOMmIeckye onbIThl / BCTYIL CT. B. I. YepTkoBa;
pen. A. E. T'pysunckuit, M. A. Ilasnosckuit u gp. C. 22, 23. JJasee cCbUIKM Ha 3TO
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B nmpocTpaHCcTBO pycckoii ycagbObl BKIIOYAIOTCS TOCTUHAS,
KaOMHeT, TaKelicKasi, CaibHs, IepeHsis, CToNoBas1 u T. Ji. Herpe-
MEHHBIM aTpUOyTOM JIOKyca JIoMa sSIB/IsieTCs cafy: «5 BCIoMHMI
JIyT Tlepef, JOMOM, BBICOKNE JINIIBI Cafia, YUCThIN Ipym» (Toncmoii:
72). O6pa3 cajia 3aKio4aeT B cebe CMBONKY 611671e11CKOro paii-
ckoro Ipema. Obpas foma-ycaibObl, €ro BellleCTBEHHOe HAaIlO/THEHNE,
MeTadopryecKkoe BOIIIOIIeHe 00pasa cajia KakK CYacT/IMBOTO Me-
cra BocnpuHATH b. K. 3aituespim ot JI. H. Toncroro.

JoMalirHee MpOCTPaHCTBO 0co3HaeTcs [71Ie60M Kak «CBOe», THie
«C IepeBEeHCKVIMM NeTbMM IeTy OapcKue B JPYy>KeCKMX OTHOIIe-
HIUAX — BMeCTe UTPAIOT B JIANTY Ha JIyXalike...» (3atiyes: 32).
[Togo6noe mel BupuM y JI. H. Toncroro. [lopory okomno goma Vp-
TEHbEB OIVCBIBAET KaK «CBOV MUD», ITie «Ka>Kfasl BBIOOVHA, Ka>KIbIi
KaMellleK, Ka>k/1as Kojesl JaBHO 3HaKOMBbI U Musbl» (Toncmoti: 7).
Janee 9Toit rpaHUIIbI HAYMHACTCA «IyXKO€ IPOCTPAHCTBO» — «CU-
HEIOLUI JIEC», «kKOTOPBIN <...> Ka3asncA <...> TAMHCTBEHHBIM Me-
CTOM, 32 KOTOPBIM MV KOHYAeTCsI CBET, M/IM HAYMHAIOTCS HeoOu-
Taemble cTpaubl» (Toncmoii: 22-23).

Mpynnnyeckoe BpeMs CTAaHOBUTCS ONPENEIAIINM U B CTPYK-
Type MUpa IeTCTBAa pOMaHa «3aps»:

«J/10HBCKOE YTPO, HUYEM OT SPYTUX He OTIMYaIoLieecs — AJIA BCEX,
HO He J/I1 HeKOero MajIeHbKOTO YenoBeka» (3aiiyes: 27).

ABTOp IOYEPKIBAET, YTO «MIOHBCKOE YTPO» IIPEACTaeT OCOOBIM,
HeOOBIKHOBEHHBIM — IIpeXfie Bcero jisa pebenka. He Tonpko
IIPOCTPAHCTBO, HO I BpeM: BOCCO3[jaHbI KaK BepCHA MIPA, IIOPO-
JKJIeHHas1 CO3HaHVeM reposi. MOTUBBI cBeTa («KaKoll HeBePOSTHBIIL,
OC/IenUTeAbHbIN CBET», «BCE€ B CBETE NPOXNUT, MJIEET, KaK-TO XOOUT
VI TPETIELIET», «CBETOBBIX BOTHAXY, «B OC/IEIINTETBHOM [I€PEBEHCKOM
yTpe»), 00pa3bl apOMaTOB IPUPOLBI («AYIINCTOE C TyTOB BESTHbE,
«MCTaMBaelllb B CIAJKIX 3araxax») (3atiyes: 27) ABIAIOTCS Ba>KHbIMI
COCTaB/IAIOIMMYU MuUpa geTcTBa repos. Cunacresns («6yaTo
HEBUIMMBII KOPOCTE/Ib BBIOVBAET CBETOBYIO MY3bIKY») (3aiiyes:
27), CBOVICTBEHHAs IETCKOMY MUPOOIIYIEHNIO, OTParkaeT Lie/I0-
CTHOCTb, TApMOHMYECKOE e[THCTBO OKPY KaIOIIero MPOCTPAHCTBA.

M3gaHye NpUBOIOATCA B TEKCTE CTAaTbM C MICIIOTIb30BAHNEM COKpalll€eHNA Toncmoti
VI C YKa3aHMEM CTpaHMNIbI B KPYT/IbIX CKOOKax.
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[l1s1 pebeHKa XapaKTepHa «COJTHEYHAsI MMIIPECCHOHMCTIYECKAS
KapTuHa Mupa» [3axaposa: 83].

Bpemst MbICTIUTCA KaK IVK/INYECKOe, TePOii )KMBET B COOTBETCTBII
C HOBTOPAIOIIVIMICS PUTMaMU IIPUPOZBL. JleTHNI Iefi3aXk IpeficTaeT
BO BCEM MHOT000pa3ui 1jBeTOBOI 00pa3HOCTY («B OKHE TeMHO-
Ma/ITHOBBIII, M3HEMOTAOIMIT 3aKaT»), OOOHATENbHBIX («TSHET
JIyraMu, ChIPOCTBIO, IOKOCOM») U 3BYKOBBIX XapaKTEPUCTUK
(«B KOJIOCAIMMXCSA p>Kax K BplconkoMy 3akasy ObIOT Iepenera.
Kopocrenb HafpbIBaeTca — KOPOCTeNb MIOHBCKON PYCCKOM HOUM»)
(3atiyes: 34). KapTuHa yracarolero yeTa BycaHa B KOHTEKCT TH-
IIVHBI, CIIOKOJTHBIX LIBETOBBIX OTTEHKOB:

«ABT'YCTOBCKMIA [IeHb TVIX 1 CEPOBAT, B IMIIOBBIX A/IEAX, IPAMOYTO/IBHO
THIApK OOPAMJIAIOLLVIX, YKE/IThIV JICT — HEXKHO OH LIy PIINT. . .» (3aiiues: 39).

OceHb acconmmpyeTcs ¢ «HelpePbIBHBIM JJOXKIEM», «HEITPOIa3HO
YIULEN», CYMPa4HOCTbIO, TEMHOTOI, YPOKAMU «IIPU 3a>K>KEHHOM
cBede, OTCBEYMBABIIE B YePHOM JIaKe pOA/iA», OLIyIleHNeM
«KaKOI1-TO paHHel >KM3HEHHO TAroCcT» (3aiiyes: 42). Bpemennoe
LUK/IYeCKOe [IBVKeHVe 00palljaeTcst K 31Me, COIIPSIKEHHOI C HO-
BBIM IIepeXXVBaHMEM PaflOCTH «IIOC/Ie MPaKa I MOKPOTBI OCEHI»
(3aiiyes: 47). AK1eHT py M300pakeHNY 3VIMHETO Teji3aXka ClieaH
Ha CUMBOJIMKe Oesioro 1BeTa: «besble Kpbliy, 6e1bie Oropopsl, Oe-
noe B3ropbe 3a YKuzppoit. . » (atiyes: 47). Cpepyt JoMyHMpYIoLero Oe-
JIOTO I[BeTa MPOIJIA/IbIBAET «CUHEIoel IeTUHKO» «BbhIconKmit
3aKa3» Y YepHbIe «BETBY HaJ| IITMYHIKOMY, «JIa TaJIKa, pasoyparorias
HaBO3» (3atiyes: 47-48). BecHa accoummpyeTcs co ClaceHyneM
OT cMepTH (TOCTIe IepeHeceHHOI TSKeoN 007e3H), BO3BpAIlieHeM
B «Y/IMBUTEJIbHBII, TVXO-CUAIOLINI, BOMIIeOHO-0OHOB/IEHHBIN bo-
xXuit Mup» (3atiyes: 66). B meii3a>kHBIX ONMMCAHUSAX IPOCTYIIALT
0COOBIII «CTVIIb 3aJLIEBCKONI ITPO3BL, VICTIOJTHEHHOI YMUPOTBOPEHHBIX
VIHTOHAIVIIA, TIeByYe-MYy3bIKaIbHOI ¥ pPUTMMU30BaHHOIL. ..» [JI1060-
myzapos: 52]. [Ipupona B BocnpusATuy reposi — «HeoTbeMIeMas
4acTh XXM3HM, 9acTh JJoMa, 9acTh cebst camoro» [3axaposa: 88].

Pe6eHOK mepe>xuBaeT MOTHOTY PafOCTy OBITHA:

«Kaskercs, 4To ceifyac 3alOXHENIbCS OT OLIYIIEHMs CYACThs
u pas...» (3aiiyes: 27).

Mup peTcTBa 0OpallieH K yHUBEPCaTbHOMY, BEYHOMY, IPOHM-
3aH boxxecTBeHHOI! 671arofaThio:
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«bmarocnosen Bor, 6imarocnosenno nMs Iocrionne! Hudero He cibixan
ellle HI O pae, HU 0 bore MaeHbKMI1 4e/I0BEK, HO OHM CaMV ITPUIILIN,
B OCJIETINTEIIHOM JIEPEBEHCKOM yTpe...» (3atiyes: 27).

ABTOp «yTBepXJaeT B Ka4eCTBe Befyllleil TEMY CYacTbA U pad,
TeMY >KeTAaHHOV ¥ BO3MOXXHOJ JIJI1 aHT€/IbCKOM Ayly boxkecTBen-
HOJI rapMOHMM» [3axapoBa: 84]. KapTuna neTHero yrpa «KoHKpe-
TUSUPYIOTCA B NOHATUAX MMpa boxbero, Hebecnoro LlapcrBa»
[/Tro6omynpos: 52]. Obpas caga Koppenupyet ¢ TeMoit bo>kecTBeH-
HOJ1 TI00BY, PAs/IUTON B IIpocTpaHcTBe. OCHOBHBIMY IIapaMeTpaMu
aKCMOJIOTMYECKOI MOJIA/IbHOCTY XYI0XKECTBEHHOTO MMPa SABJIAIOTCA
cyacTbe ¥ rapMoHyst. Motus boxxueit 6rarofaty conpsikeH ¢ 0Co-
0011 TEMIIOpA/IbHOI CTPYKTYPOIL, KOTOpasi «0bpasyeT TPONUHYIO
CHCTeMy BpeMeHHOII CBsi3u: buorpadudeckoe BpeMsi OKa3bIBAeTCsI
BIIMICAHO B MCTOPMYECKOE, B TO ke BpeMs oba BpeMeHu (U1 610-
rpadudeckoe, ¥ UICTOpUYecKoe) BIMCAaHbI B BeuHoe» [[mymikoBa:
113]. Mup meTcTBa «HOITIIECKY OBYyXOTBOPSIETCS», CAKPATIN3NPYeTCA
[3axapoBa: 89], TOTOMY YTO repoii TAKMM ero BOCIPUHIIMAET.

B pomane «3aps» 06pa3 MaTepy IpuaaeT NPOCTPAHCTBY, OKPY-
YKAIOIIeMY Ieposi, yCTONYMBOCTD, CTAOMIBHOCTb. MaTh — «T0JI0C
YKU3HU, TOJIOC IHS, IOPS/IKa, IOBCeHEBHOCTI» (3atiyes: 27). C Hell
CBSA3aHO «YTO-TO BEPHOE, HEKOIEOMMOe 11 HEIIPEIOXKHOE», ee IIPU-
CYTCTBME «[I€/Ia€T HECTPALIHBIM JIETHUI CYyMPaK C JOHOCAIIVMICA
M3JIaJIV, IPUTTYLIEHHBIMMU TOIOCAaMU Y>KMHAIOIUX» (3atiyes: 34).
['ne6 omymaer «OpraHNMYECKy0 MIPUPOJHYIO CBSA3b» C POSHBIM
4eI0BEKOM, ee 00pa3 HAIOMHSETCS «MIaJileH4eCcKoit Mg onmoru-
3anyer», 4To «00bACHAET IOPA3UTENbHYIO LIe/TIBHOCTD €r0 B CO-
3HaHuM pebeHka, abcomornszanuio Ceera u [Jobpa, MCXOAAIMNX
oT Marepyu» [3axaposa: 85]. OxpaHslomiee, 3alNIaiollee MaTe-
PVMHCKOE Ha4ajIo He CBA3BIBAETCA TONIBKO C KOHKPETHBIM Y€JIOBEKOM.
Matp — 3T0 U PofiuiHa, B KOTOPOJI 3aK/IFOYEHO CIIACUTEIbHOE
Havaso. TpakroBka TeMbl Poccyn BkimodaeT «mudonoremy Jomar,
«IIOHSATYS JIETEHAAPHOCTY Y BEYHOCTI», «UJICA/IBHOCTI» [3axapoBa:
86-87, 90].

Jma MoVIIMYecKoro Co3HaHuA 3alilleBCKOTo Tepos XapaKTepHa
HAIlOJTHEHHOCTDb MJpa YIOTOM, 3a00TOI1, TENIOM, TI000BbIO:

«[71e6 LiesTyeT OTILIA B pbIXKeBAThIE YCBI, OT KOTOPBIX IIAXHET TAOAKOM.
C 6rmaroroBeHveM IISUT Ha POBHBIIT GOKOBOIT TIPo6op. . .» (3atiyes: 28).
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B BoctipusATIY repoeM OTIa Ipeo6IajaioT 3amaxi:

«...IIAXJIO OTL[OM, CaIlOTaMU €r0, CTOSABIIVIMY y OCTENN, TAOAKOM,
CTPY>KKaMM OT BepCTaKa I TOKapHOTO CTaHKa, CTO/IAPHBIM KJI€eM:
3TO OTII0Ba MacTepckasi» (3aiiyes: 30).

Ornb¢akTopHas IO3THKA IPOSAB/IEHA B M300paXKEHUY IETCKOTO
MUpoBoCpuATHs. 3amax B cosHaHuy [7e6a Bcerpa compsxeH
C BHYTPEHHNM 5MOIVIOHATbHBIM OTK/IMKOM: B MacTepcKoit Ce-
MMOIIKY «IIaXJ/I0 CyXVIM JIePEBOM, CTOIIPHBIM KJ/IeeM U YIOTHO —
JKVIBBIM CYIIIECTBOM: CMeCh IIUTAPKY C TIONyLIyOKoM» (3aiiyes: 48).
Omy1eHne JOMAIIHOCTY, YIOTa MOXKET NOAJEP>KIBATbCS PEYbIO
TTIOfieit, OKPY KaIOIMX TepOs:

«I'me6 poc cpepy sTUX HeYIEHOPa3[eIbHBIX pedell My>KMIIKNX,
HIO/IHBIX VIHOTZIA COMY U 1oMopa. IT1o 611 ero mup. OH B HeM cebs
HO-JJOMAIlIHEMY 9yBCTBOBA» (3atiyes: 49).

MI{I/I}I}II/I‘—ICCKI/Iﬁ XapaKTep MUpa NOoAYEpKMBACTCA CHeHOIU/I
YTPEHHETO Ya€NIUTUA CEMbBU B Cafly:

«CaJi HeBeNIMK — CKopee fake nanucagHuk. Ho B HeM crapble IUIIbI,
B UX TEHMU CTOJ, be/asi cKaTepTh, CAaMOBap, CTAKaHBI, YAIIKU — BCe
B IIECTPO-30/I0TBHIX COMHEYHBIX IIATHAX...» (3atiyes: 27).

CoBMecTHbIe ceMeliHble Tpanesbl 1A UAVIINIECKOTO CO3Ha-
HUA — COOBITHA, co3atonye aTMocdepy cuacTbs. ITo yrBepxe-
Huio M. M. BaxTuHa, «efia ¥ IUThbe HOCAT B UAVJIIVI MK 06111e-
CTBEHHDII XapaKTep, M — Yallle BCErO — CEMENHbBIN XapaKTep,
3a ejoil CXOJATCSI MOKO e HU s, BO3pacTbl» [baxtuy, 1975:
376]. bniuskue mopy B BocipusATuy I'neba ABIAOTCSA «4acThbIO
OO0ILETPUPOITHOTO OBITHS, ET0 POTHOTO IoHa» [3axaposa: 87]. Co-
3maeTcs aBTopcKasa «Mmugosnorema "[loma'», B KOTOpoil «i1 0bpas
oTIa, M 00pa3 MaTepu COERVHAIOTCA B €MHOM rapMOHIYECKOM
IpefCcTaB/IeHNy O cyacTbe» [3axaposa: 97].

«PyTyanbHOCTD» IOAIEPKUBAET B TepOE OLIYIIEHNE YCTOMYMBO-
CTM, CTAOMJIBHOCTY, 3aIUIIIEHHOCTH:

«...HaBCerza OO/IMKOM JJOMAIITHETO MUPA OCTA/IOCh: OTEL], IOYTUTETIBHO
eyl PYKY MaTePH, MaTh, HETOPOIIMBO U O/1aroXKenaTebHO
oTBevaromasg» (3atiyes: 34).
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3mech HaMeYeHa TeMa MTOBTOPSIOIIEroCs NeMICTBIS, CTaBILETO He-
IIPE/IO>KHBIM CeMeITHBIM 0ObI9aeM, CO3HAIOIVIM OLYIIeHle He3bI0-
JIEMOCTY CY1IIeCTBOBAaHNA. PUTYaNbHOCTD CBA3BIBACTCS C HALIVOHA/Ib-
HBIMV Ha4a/IaMI, OIIVICBIBAETCSI CeMelTHOe Ipa3mHoBaHe PoxxecTBa,
BHECEHNE e/IKV U3 JIeCa, ee YKpallleHMe, IPasIHNYHBII XOPOBO],
OO6bIieHHOE BpeMeHHOE CYIIIeCTBOBaHe I'epOst BK/II0YAeTCs B KaTero-
puto Beunoctu. EBaHrenbckie coObITIS IPOUCXOIAT 31€Ch 1 Ceifdac:
«MrazieHer| poXKziaeTcsi ¥ Ipuxomut» (3atives: 56). Kaxxapiii mpemmer,
Belllb, IEVICTBIE MCTIOJTHEHBI CUMBOJIN3Ma, OOPETAI0T CaKpabHOe
3Ha4yeHIe: eIb OCMBICIISIETCSI «CBSIILIEHHBIM JIPEBOM», IBEPY KOMHATBI,
B KOTOPOJ OHa CTOUT, «LJAPCKUMM BpaTaMm» (3aiiyes: 56). Motus
000>KeCTB/IeHNsI, CBETa OKa3bIBAETCSA BEAYIIVIM B M300pa>keHNM TeMbl
PoxxpiecTBa: 13 KOMHATBL, T/ie CTOUT €7IKA, ICXOIUT «CYSTHME, CTPyeHue
Tera v cBeTa» (3atiues: 56). BayXxHOI cMBICTIOBOJ TOMHAHTO SIIM-
307]a CTAHOBUTCS «CMeEIIaHHbIN 3aIlaX e/IKY, TAIOIIIX CBedell, CBeXKe-
ctn» (3atiyes: 56). Kareropun BeuHoro BpeMeHM 1 MPOCTPaHCTBA
CYLIeCTBEHHO M3MEHSIOT OOBIIEHHYIO PealbHOCTh. XPOHOTOII fieii-
CTBUTETIbHOCTY YTPAauMBaeT OYePTAHNA «BEKOBOIO CHA U TbMbI»,
obpeTaeT aHTPONOMOP(HBIE YePTHI, YIOHOO/IsIeTCs] peOeHKY, «Ha MIHO-
BeHIIe TPOCBIIIAETCS» U «yTIblbaeTcs» (3aiiuyes: 56).

[IpyHIMD fBOEMMpPUS peanns3yeTcs MHOTOAIEKTHO: «JeT-
CKOe»/«B3pOCTIOe» CO3HaHNe; OMM3KIe/«TaTHCTBEHHbIE», <HEOObIY-
HbIe» IOV, MaTb 11 OTel] CBA3BIBAIOTCS C YYBCTBOM JTIO0BM U [Ty XOB-
Hoit 6mm3ocTy. Harrpotus, 6abyirka @pans Bbi3biBaeT B [71ebe cTpax.
ITepBoe ee nosIBIeHNE CO3AAET OLyIeHVe OTTOpKeHus. Habmonast
3a 6a0YIIKOJL, TeHb KOTOPOJI IIOJIOH «e)KeJHEBHBIMM JONTUMM MO-
JIATBaMI», TepOil BBIHOCUT BIIeYaT/IeHVIe O Hell KaK O «TalfHCTBEHHOM
" HeOOBIYHOM» «CyILecTBe» (3aiiyes: 38).

JIBoeMupre MOXET BOIUIOIIATHCA M HA YPOBHE CYOBEKTMBHBIX
HepeXXMBaHUI reposi, BHI3BAaHHBIX ONPefIe/IeHHBIM COOBITIEM.
Honroe oxxmaanme py>kbs U €ro NoTy4eHne CTAaHOBATCS IPUYIHON
BHYTPEHHel «pa3iBoeHHOCT» ['1eba:

«Teno ero HaXoOM/IOCH 32 CTOJIOM PSAZIOM C MaTepPbIo, HO BCE TO, YTO
COCTABJISAJIO €r0 CYIJHOCTD, OBIIO B KaOMHeTe, Iie Ha POTY BYUCEIO
HOBEHBKOE py>kbenio» (3atiyes: 39).
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B co3nanum pebeHka BriepBble MOSIB/ACTCS OLIYIeHe TPaHUIBL,
KOI7Ia IETCTBO 3aKOHYMTCS, IPUJIET K CBOEMY 3aBEPLIEHNIO Y T€POI
«IIepecTyNMNT <...> B MUP HeIETCKUI U He paiickuii» (3atiyes: 39).

Mup pebeHka MEHAETCS B COOTBETCTBIY C €I'0 SMOLVIOHA/IBHBIM
cocrosiHueM. IlepenonuAomas pafocTb OT 00/IAJAHNSA PY>KbeM
3acTaB/seT paboTaTb BOOOpaXKeHue:

«['71e6 CTOUT C JBIMAIIMMCA CBOUM PY)KbeM, OITYCTUB JY/IO BHNU3.
Y61 o IpoTBHNKA Ha Byamu? 3acTpennt pasboitHnka?y (3aiiuyes: 40).

T'epoit cIOBHO MOTPY>KaeTcA B <IEPBOOBITHOE» OBITHE, OCTPO OLI[Y-
mwas 6/1M3Koe CONMPUKOCHOBEHME C «AMKO-CYMPAauHbIM» LIYMOM
OCEHHETO BeTpa, OMHOYECTBOM, «CTPEMJIEHIEM K yOUIICTBaM,
VICIIBITBIBAeT «BOCTOPT, ITOYTY C/IafJOCTPACTHBIIT», KOITIa BUJWIT, <KaK
C IMIIOBOTO CYKa ITaflaeT 3aCTpeleHHa s M BOPOHa. ..» (3aiiuyes: 41).

3HAYUTENBHO MEHAETCS BOCIIPUATIE MUPa BO BpeMsi O0JIe3HN.
O603HaYaeTCs TpaHNUIIA «IIEPeXOfia» U3 PeasbHOTO B «KHOBBIIA <...>
TSDKKUIT Mup» (3aiiyes: 64). CocTosiHMe 6pefia MicKaXkaeT OdepTaHus
OOBIYHBIX IIPeMeTOB. LleHTpabHBIM CMBICIOBBIM 0Opa3oM CTa-
HOBUTCS «Oenmast Kodproukar (3aiiyes: 65). CumBonuka 6e10ro
[[BETA CBA3BIBAETCS C MOTMBOM CBETa, CIIACEHM ST, MATEPUHCKOII
TI06BY, CONIOCTABVMMOI C aHTeTbCKVIM IIPUCYTCTBMEM. BpemeHHbIe
KaTeropyi IoTy4aoT HOBOE CMbIC/IOBOE HAIIOJTHEHNe, TePOIT OlIfy-
maeT cebs OKasaBIIMMCA B «IIely OTHEHHO» (3aiiyes: 65). Bol-
3[I0pPOBJIEHIIE OCMBICTISIETCST KaK BBIXOJ, K CBETY, CIIACEHMIO, TI0OBHL.
['71e6 Tenepp MO-MHOMY BOCIIPMHUMAET MUP:

«AH}unama ToMa yCTOBCKOTO ITOKa3aaach <...> OIPOMHOIL, TOYHO
3TO <...> HEKMIl JBOpeL] C 3amaMi...» (3ailyes: 66).

Tanatonormyeckye MOTUBBI B pOMaHe COCTaB/IAIT TeCHOE
€IMHCTBO C TEMOJ JIeTCTBA, CONPMUKACAACH C IOHATVEM TPAaHUIIbI
BPEMEHHOTO M3MepeHMA. I'epoil mepe>xxuBaeT 0CTpoe YyBCTBO
OT4YasIHMA, KOT[Ja BHE3AIIHO B pasroBope c JlalleHbKoil BO3HM-
KaeT TeMa cMepTi. CMepTh OCMBIC/IACTCA PYOesKoM, Yepe3 KOTO-
PBIII Tepoil «IIePeXOAUT» U3 OOBIYHOI [1eICTBUTETBHOCTI B MIHO-
ObITHe. B meTckoM co3HaHMM NMPOUCXORAT KaTacTpodudeckue
IPOLIECCHI, CONPAKEHHbIE C CEMAHTMKOI pa3pyIleHUs yCTOAB-
HMIMXCA NpeJCTaB/lIeHnii 0 rapMoHun. ['epoil BiepBble OCO3HAET
Hen30e)XHOCTD pacCTaBaHMsA ¢ Onm3Kumu mopbMu: «Bee ympem!»
(3aiiyes: 44). [lorpaHnYHas ceMaHTUKA, aKTyaIN3UPYIOIAsICS



Tema mercTBa B pomase b. K. 3arneBa «3aps» 183

B OOBIYHBII MUP/TIOTOCT, C 0COOEHHOII CUJION OOHApPYXMBaeT cebs,
KOIZIa pe0eHOK IPEeICTaB/IAeT CMEPTh MaTepu.

B 6e3msaTexHoM Mype fetcTBa [71e6a MOABIAIOTCS Ipefi3HaMe-
HOBaHMs «IPO3HOr0 OyAyiero» (3atiyes: 46), ero mpuoIKeHue
«CTIBIIIHO» B IIIa4e ITOTOPeJIbLeB, 3apeBe CTPAIIHOIO I0XKapa,
YHMYTOXMBIIETO JOMa U YejloBedecKye KM3HU. Pedb upmer
O NIPeACTOAIIMNX ICTOPUYECKUX ITOTPSCEHM X, KOTOpPbIE pa3pyIuar
He TOJIbKO M/VUINIO MU pa AeTCTBa, HO BCIo Poccumio. Mup feTcTBa
IpefcTaeT B «MUQOMOITUIECKOM paKypce: Ha UUIINYECKYIO
3TIOXY XKM3HU JIOKUTCS JIeTeHAAPHBI 0TOMeck» [3axapoBa: 94].

Oco60e MecTO B M300pa>keHNY MUpa IeTCTBA 3aHMMAeT YTeHE.
B TekcTe mpejicTaBIeH 3130 BeYepPHEro YTeHus oTioM I71eba mo-
Bectu H. B. Toronsa «Tapac Bynbp6a». /Ito60Bb k otny («I'71e6
CHZIeTI PAIOM C OTLIOM U 6/IarOTOBEITHO CMOTPEJI eMY B POT») B JIeT-
CKOM CO3HAHUM C/IBAETCS C APaMaTIYecKoyl ICTOpYelt IIpoV3Beie-
HVIS, BBI3bIBasi BOCXMIIEHIIE, BOTTHEHNE, IBVDKEHE BOOOPaKeHIS:

«['71e6 BcTasr, momoLIes c3afy, OOHSII €ro M MOLLEJIOBAJL: STUM XOTEN
BBIPa3uTh BCe Bocxuenue u l'oronem, n oruom. B Ty Munyry emy
Ka3aa0Cb, 4TO M OH MOT 6bI TaK Xe BbI,T.[ep)KaTb BCe My‘-IeHI/IH,
a oter] Ob11 6b1 Tapacom» (3atiyes: 53).

ToroneBckas mposa, «6/u3Kye BOKPYT, O0/IBIION YIOTHBIN JIOM,
o, eca Poccun» — Bce coeiuHACTCS B eiMHOE IIPOCTPAHCTBO
«1100BY, 3a00THI, HEXXHOCTN» (3aiiyes: 54). [lepex Hamu Mup
«CpATolt Pycm», koTopylo, 0 IpU3HAHMIO IIcaTeNns, «6e3 cTpa-
JaHUT PEBOMTIOLNN, MOXeET ObITb, He yBUe/ Obl ¥ HUKOTa» [/Ir0-
oomyzpoB: 49]. B ammsope urenns «Tapaca bynb0Ob1» meMoHcTpypyeTcs
«II09TYU3ALYS KY/IBTYPbI KAK OCHOBBI CEMEJTHOro ObITa» [3axapoBa:
92]. Bce BMecTe 9T0 cocTaBysieT «MugonoreMy "yTepsiHHOTO past'»,
«aBTOpckoro Mmuda o Poccun yirepureii» [3axaposa: 94].

O6pas Poccyn npeanusupyercss, noatusupyercs camum [ne6om-
pebeHKoM, KOTOpbIit Tak BocripuHnMaet Mup. b. K. 3arines sasisercs
HaC/IeHMKOM KY/IbTYpbl CepeOpsiHOTO BeKa, MOfIePHI3Ma, KOTOPBIIA
CTaJI «IIPOsIBIEHNEM HEVICTPeOMOII BHYTPEHHeI <...> HOTpeOHO-
CTH <...> B CaMOBO3POXX/IEHNH, TOJKAIOLIIEH K MOVCKY CIIaceHMs,
HOBBIX CITIOCO00B Cy1ecTBOBaHuA. . .» [Konobaesa: 4]. C fopesonto-
nyoHHoro nepuoga b. K. 3aiineB kak XyJZo>KHMK 3aHMMAeET IPO-
ME>KYTOYHOE IIOTIOXKEHNE «MeH 0y PealuCTaMy ¥ MOfIePHUCTaMI»,
TATOTEET K «YIIyO/IIEeHHOMY CUHTe3y KIaCCUYeCKMUX TPajuIiuit
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C U3OILPEHHOCTHI0 MofiepHa» [[Tomonckmiit: 431]. ['1e6 cam crpout
(MopenupyeT) MCTOPUIO CBOETO AETCTBA, N30MpaeT eAMHCTBEHHO
BO3MOXXHYI0, Ha €T0 B3IJIAJ], BEpCUIO €€ 3aBeplieHus. I'epoii
BIIVICBIBAET CBOE JIETCTBO B «PAMKII» MeVI3a)KHBIX KAPTUH, YyBCTBEH-
HBIX OLYIIeHNI (BU3yaTbHBIX, OTb(PaKTOPHBIX, 3BYKOBBIX 1 T. [1.),
BO3HIKAIOLIVX B IIPOIIECCE €r0 B3aMMOJEICTBIA C BHEIIHUM M-
POM. ABTOp 3aHMMaeT BHEIIHIO MTO3UIUIO 110 OTHOIIEHMIO K XY-
I0>KeCTBEHHOMY MUPY.

[TomBOA st UTOTM, CTOUT OTMETUTD, YTO 00pa3 AEeTCTBAa B pOMa-
He b. K. 3aiitnieBa «3apsi» nsobpakxaeTcst B COOTBETCTBUM C TPAJy-
LUAMM KJIaCCUYECKOI peanncTnieckoi mposbl XIX B. o meTcTBe.
Vpynnuyeckuit XpOHOTOII SIB/ISAETCS ONpee/IAIoUIUM I MUpa
IeTcTBa. B LleHTpe ero HaxopuTCA pebEeHOK, SKMBYIINIL B OKpYXKe-
HIY CEMbM, HapoJa, IpUpofbL. JIeTCTBO OCMBICTIAETCA CYACTINBOIA
1opoii. IIpocTpaHCTBO CTPOUTCA KaK CUCTEMA ONIO3UIINIA, pas-
HENAIINX «CBOM» U «9Y>KOI» JIOKYCHI. [IeTCTBO CaKpalIusupyer-
¢, KaK M caMa yTpadeHHas B MUPOBBIX KaTaknmsmax PopuHa.
MopepHICTCKMe HOBALIVY 3ai1[eBCKOI IPO3bl IPOABUINCD B Ha-
TIeTIeHHOCTY TePOsI CTPEMJIEHNEM K «IIOCTPOEHMIO» XYI0XKECTBEHHOTO
mupa. OH «co3/1aeT» CI0OKeTHOE pa3BUTHE, B KOTOPOM BBIIIOTHSAET
POJIb U yYaCTHMKA (T€pos), U €TO «TBOpLa» («co3/aTens»).
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